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come as he was after the tedious and unconvincing drolls who
have vainly tried to fill his place these many months, could have
come up to his asinine competitor in grave elderly humor. La
Cigale would run half a lifetime. The audience did not disguise
their longing for some more of this gifted ass. The gentleman
who sat in the stall next mine rent the air with maniac screams of
laughter long after it had vanished.

The fable of the Grasshopper and the Ant is, to say the least
of it, somewhat extraneous to La Cigale, having, in fact, no
deeper connection with it than Millais' Bubbles has with Pears'
soap: consequently, the annexation of La Fontaine not only
causes the action to drag heavily in the last act for the sake of
interpolating a far-fetched sentimental tableau vivant^ but causes
also a certain instability of genre throughout the whole work,
which repeatedly threatens to turn serious, and then thinks better
of it. Audran's rhythms are hackneyed, his tripping melodies
rather short-winded, and his relapses into threadbare waltz-
tunes much too frequent; but his workmanship is smart, his
orchestration vivacious, and his musical vein harmlessly aban-
doned, as that of a comic opera writer should be. The finale con-
tributed by Mr Caryll would be the best dramatic number in the
score if only a dash of humor could be given to the music; for
though the gradations which lead to the climax are not quite
satisfactorily balanced, and there are a few disappointing bits of
padding in it here and there, it is, on the whole, a success. I need
hardly add that Mr Caryll discharged his responsibility as con-
ductor in the most honorable artistic spirit. The work had been
rehearsed to perfection; and it was a pleasure to hear his band.
Miss Geraldine Ulmar made a tremendous hit as Marton. She
would not rank as a prima donna at Covent Garden (though I
have heard worse artists in that position) any more than Miss St
Cyr, Miss Mabel Love, and their colleagues would be classed
"assoluta" at the Alhambra; still, at the Lyric, with a trifle of
natural facility, well backed by good looks, one passes easily for a
Cabel or a Bessone. Miss Annie Rose tried to make Mr Scovel act
by acting expressively herself; but he did not know his business
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